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CHARACTERS:

ALEX (Alexandera) KYRIAKOU
& YELLOW Early-20s, Australian woman of Greek background,
working class, educated.

GREG GLEESON

& BLUE Mid-20s, middle class, non-careerist. More a “pretty
boy” look rather than a “handsome man.” Wearing
something prominently blue in the Spoken Beat world.

SOOZZE (Suzze) ALABAKIS _

& RED Alex’s best friend. Mid-20s, Australian woman of
Macedonian background, working class, non-academic.
Muscled and toned and very female looking in an
Amazonian way. In the Spoken Beat world her hair must
look conspicuously red.

JORDI PHILIPOU

& GREEN Friends with all of the above three; specifically a long-
term friend with the girls and Greg’s housemate. Early
20s, Australian of Cypriot(Greek), working class
background. A masculine presence. Wearing something
prominently green in the Spoken Beat world.

DIRECTOR’S CHOICE The three COLOUR CHARACTERS (RED, GREEN
and BLUE) can be three separate actors.
SETTING:

The natural or “real life” action of the play is set in various places, ranging from
ALEX’S bedroom to a Greek Orthodox Church, to a club and a mountain top. There
are also a variety of split scenes.

Interwoven throughout the play is a separate action which is the spatial interpretation
of ALEX KYRIAKOU’s mind. This action displays ALEX’s emotional journey and
imaginings. It often relies on ALEX’s “Spoken Beat” to convey its action and it has a
club atmosphere.

Note that the “real life” action is the domain of the “real characters” and in ALEX’s
Spoken Beat world, the COLOUR CHARACTERS reign. For ease of reference
throughout the script, these two worlds will be described as:

¢ REAL ACTION
e SPOKEN BEAT WORLD.



SCENE ONE

ALEX IS IN HER BEDROOM. FUNKY CLUB MUSIC IS JUMPING IN AND
OUT OF THE SPACE. SHE’S MOVING TO IT AS SHE PREPARES HER
COFFEE FOR HER INVISIBLE GUESTS. SHE MAKES THE NOISES OF AN
IMAGINARY COFFEE MACHINE.

ALEX

(to invisible RED) Sugar? How much sugar did you say?
And milk? More milk? Mmmm yes, it’s nice, a great
froth ... with my froth maker, I just turn the handle and it
goes all frothy. More froth? Not a problem. Not a
problem at all. (to invisible BLUE) Mmm it is a nice
brew. Gold blend. Only the best for my friends. Hey only
Green’s eating the cake. What is this? (fo RED & BLUE)
Come on you two. I bought it for our special day
together. Our special day. No it’s not. It looks like a
Black Forest but it’s not. It’s a yammy Mocca with a
cherry brandy liqueur base. Eat up enjoy. Eat up. I
wouldn’t mind a piece myself.

ALEX TAKES A PIECE OF THE PRETEND CAKE AND BITES INTO IT WITH
COMPLETE ENJOYMENT. THE MUSIC GETS LOUDER AS THE COLOUR
CHARACTERS - RED, BLUE AND GREEN - ENTER LIKE THEY’VE BEEN
SITTING THERE WITH ALEX ALL THE TIME.

RED

ALEX

GREEN

BLUE

GREEN

ALEX

COLOUR CHAR’S

Mmm-mmm, love that cherry.
Clubbing tonight girl
make it a special night.

No, I’ll wait. When I see it in writing, don’t worry I will.

And tell everyone
make it a big surprise.

A toast to your day.

Toasting with coffee?

Let’s make it vodka, neat, no ice
strong and warm

sending ripples down our throats

charges the heart.

(foasting in unison) To Alex.



BLUE May her new course inspire her to greater heights -

RED - and she becomes rich enough to travel the world - twice
over -

GREEN - employed by the snazziest to write the snazziest.

YELLOW Shucks, thanks guys. Snazziest? What are you saying
Green-boy?

GREEN Don’t know. You made it up.

ALEX So 1 did.

SHE CLINKS IMAGINARY GLASSES WITH THEM. THEY ALL DRINK.

ALEX Charges the heart. Now Red, you haven’t touched any of
the antipasto. The eggplant is magnifico. Eat up. Eat up.
There’s arinacci balls and dolmathes and the dips, you
should try the dips, better, much better than —

A TRADITIONAL/CLASSIC GREEK SONG BLARES INTO THE ROOM (IE.
ASPRA KOKKINA KITREENA MBLE SUNG BY VICKY MOSKOLIOU). IT’S
ALEX’S MUM. THE COLOUR CHARACTERS FADE AWAY.

ALEX Mum! Yiati then kteepas, poses forres sou eho ...
nothing ... reading, [ was reading ... yiati then eisai sto
mayazee? ... It’s my day off. You’ve got Thursdays. I’ve
got Fridays. Yee-eess ... oh shit, when did Dad do that?
... [ forgot ... you’re always changing the days on me,
you and Dad ... entaxee, entaxee, I'm going, all right ...
Mum, you know next Tuesday, well umm [ need the day
off ... for the interview ... not a job, for the course ...
remember, the Advertising course ... computers? |
thought you’d be happy ... Don’t worry if you’re good
you make money in advertising too. Anyway, computers
is not my thing. ... yeh but he’s a computer geek ... a
malaga ... well I reckon he is ... good luck to him ... he
should give us some of the money if he’s got that much
... yeh ‘cause he’s a scrooge and a malaga ...who asked
you to come in anyway —

THE DOOR SLAMS AND THE GREEK MUSIC GOES WITH IT. THE
COLOUR CHARACTERS RETURN.




ALEX

BLUE
GREEN

ALEX

RED
ALEX
BLUE
GREEN

ALEX

What would she know.

There’s always someone doing something better ...yeh,
what would she know. (to BLUE) Would you do a
computer course for the money?

It’s not you. You don’t have a passion or an inclination -
You’re a technophobe, girl. But that’s cool.

They reckon if you get an interview you’re practically in.
I’m practically in. They’ve checked out my writing
samples and they dig my ideas. Have I told you my
latest? You'll love this one. There’s this young female
graduate, she’s working in a multinational company -
you can tell she’s just landed the job and wants to make a
good impression. She’s at this meeting with managers
and personal assistants - all of them women - and she’s
excited by what’s being discussed and offers a point. It
dangles in the air and one of the managers gives her
dagger eyes like who the fuck asked you, you wannabe
who’ll neverbe, sort of thing. Then this manager
demands her to go off and make the tea and bring in the
biscuits. So we see our chick leave the meeting flatter
than a flat tyre. “Loser” written all over her face. Cut to
other ads - not as sparky as mine. Come back to our
chick. What the fuck is she doing with the tea? She’s
dangling a tampon in the air and dip-dip-dipping it into
the hot water. Mmmm she says to herself. So our chick is
back at the meeting, smiling all cheeky-like at the bad
boss bitch sipping away at her tea. Bitch asks our chick -
New flavour? She says - Yes, Cherry Red. Bang in
comes the voice over for “Versatility Tampons - worn
anywhere and always there when you need them”.

Good one Alex.

Yeh, thought you’d like it Red.

The politics of business is sharply observed.
Very cheeky. I like.

I should get in.



RED So long as you don’t rub them up the wrong way, you're
in.

GREEN You'll get in.

BLUE ‘ Does it matter that much if you don’t?

RED Shut-up Mr. Logical. Of course it matters.

GREEN You gotta be positive. If you’re not, you're a loser.

RED Who wants to be a loser?

BLUE Not getting into a course doesn’t necessarily make one a

loser. She’s already got a degree.

REDS Arts. Fart the Arts. What she doing with it?

GREEN She’s thinking, thinking leads to doing. And the Spoken
Beat, don’t forget that, she’s Doing that.

BLUE Thinking is more important than doing.

RED Not in my -

THE LOUD RINGING OF A PHONE STOPS RED FROM CONTINUING. THE
COLOUR CHARACTERS FADE AWAY AS ALEX RESPONDS TO THE
PHONE.

SCENE TWO

SPLIT SCENE IN THREE:
ALEX IS WALKING TOWARDS THE RINGING PHONE.

ALEX (calling out to her MUM) I'll get it ... einai yia mena.

SO0ZZE IS IN HER WAREHOUSE (SHE’S LIVING IN A SHARED
STUDENT/ARTIST/CASUAL WORKER ENVIRONMENT). SOOZZE IS
HOLDING HER PHONE WITH ONE HAND AND WITH THE OTHER SHE’S
DOING BICEP CURLS USING A DUMBBELL.

GREG AND JORDI ARE IN THEIR LARGE TWO BEDROOM FLAT. JORDI IS
ROLLING A JOINT. GREG IS IN THE OTHER ROOM. GREG CAN’T BE
PHYSICALLY SEEN AT ALL THROUGHOUT THIS SCENE: HE IS EITHER
IN THE OTHER ROOM, OR OUT OF SIGHT OF THE AUDIENCE.




JORDI HAS ROLLED HIS JOINT BUT HE CAN’T FIND THE LIGHTER.
SOOZZE Hey babe.

ALEX Hey ... (realises that her MUM has picked up the phone
as well). Mum can you hang up. Einai yia mena.

THE TRADITIONAL/CLASSIC GREEK SONG FLARES UP - THE MUM.

ALEX {to MUM) Tha bao ... two minutes - Mum. Can you hang
up. Se parakalo.

THE GREEK MUSIC FADES DOWN.

JORDI GETS UP AND OFFERS THE JOINT TO GREG.

GREG No thanks. Hey I can’t find the number of your friend.

JORDI Who?

GREG Alex.

JORDI Ah. I'll finish this an’ give her a buzz, gotta ask her
sumethin’ too.

GREG I’ve got to write the article by tomorrow I can’t hang
around.

JORDI Busy-boy.

GREG Yeh and hating it.

JORDI (irying to remember as he continues to smokej} 9, 4, 8

nah, 9, 4, 6 - sumethin’ like that ...
JORDI THROWS GREG A NOTEBOOK (ADDRESSBOOK).
JORDI Under B for buddy.
GREG SEARCHES FOR ALEX’S NUMBER. JORDI KICKS BACK.
ALEX She pisses me off when she does that.

SOOZZE You know it’d be cruisey if you lived with me. It’s a
mother of a space without the rules and guilt trips.




ALEX

SOOZZE

ALEX

SOOZZE & ALEX

ALEX

SO0ZZE

ALEX

SO0ZZE

ALEX

SOOZZE

ALEX

SOOZZE

Yeh I know, one day. She’s not that bad.

You’ve been saying that ... anyway, look. Guess who’s
been asked to speak at the Electronika Festa?

Soozze with two Zs. (mucking around, like they 've done
this plenty of times) One Z’s for Zealous. The other for -

Zenith,
That’s great Soozze.

Man am I blissed out. You’re coming. And Jordi too.
People have got to know I’m backed up by a team. We’re
in the spotlight big time. Less than two weeks girl. Got
two tests - the speech and the Beat. How ya going with
the words?

Umm, fine. Still at the research stage .....

Forget the research. Since when have you needed to
before.

Your ideas are getting more ... they’re more -
they’re just more involved.

Something basic and punchy. That’s all.

Ok. (pause) Wow Soozze, you can talk about who’s
influenced us, you know to do Spoken Beat. There’ll be
academics going and social critics and that. They’ll
probably expect you to deliver a paper. It could get
published.

What ya mean? I’m not -

PAUSE AS BOTH OF THEM WORK OUT WHO HAS GOT THE CALL-

WAITING.
SOOZZE
TOGETHER:

(ALEX
(SOOZZE

Is it mine or yours? Ughbh, it’s yours ...

Won’t be long.)
Ignore it. They’ll ring back.)
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ALEX

SOOZZE

ALEX

It could be important.
What’s more important than this?

I won’t be long. Promise. (switching to the other call)
Hello?

SOQZZE MANAGES TO HOLD THE RECEIVOR BETWEEN HER HEAD
AND SHOULDER AS SHE CONTINUES WITH HER BICEP CURLS USING
BOTH ARMS AND ANOTHER DUMBBELL.

GREG IS ON THE OTHER END OF ALEX’S LINE.

GREG
ALEX

GREG

ALEX

GREG

ALEX
GREG
ALEX

GREG

TOGETHER:

(GREG
(ALEX

PAUSE.
GREG

ALEX

Hi. Is that Alex?
Yes.

Hi. My name’s Greg. Greg Gleeson. I°d like to interview
you for -

Oh yes. Thanks for ringing back. I just wanted to ask
about the folio of work. I don’t have a folio as such but I

do have a notebook. More of words than visuals but -

Umm Alex, I think you’ve got me mixed up with ... ’'m
writing an article for Beat Press.

Ch, 1, thought ...

I share with Jordi. He told me -
Jordi’s new flat mate?

Yes.

Are you free to talk?)
Ch, how are you?)

Fine, I'm fine. Jordi told me about Electronika. Sounds
really interesting, and exciting for you.

Soozze, Soozze Alabakis, she’s the one you should be
really talking to.
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GREG You're the writer of Spoken Beat?

ALEX It’s more involved than ... it’s Soozze’s brain child
really ... you’d need to interview her -

GREG It’s just that my column deals specifically with writing. [
thought she was the performer.

JORDI’S JOINT HAS STOPPED BURNING, HE LIGHTS IT UP AGAIN.

JORDI (calling out to ALEX) Do the interview will ya. Give ya
self a break.

GREG Jordi reckons you should do it.

ALEX Shit ... Soozze ... she’s on hold ... look I’ll quickly get

back to her. Hang on, I’ll just tell her to ring back. Hang
on. Umm shall I tell her about this?

GREG It’s up to you. I’'m not wanting to interview her as I said -
ALEX Yeh, no worries. Won't be long.

JORDI GOES IN THE OTHER ROOM TO TAKE THE PHONE FROM GREG.
JORDI 1t’s real urgent man. Gotta go in 5.

GREG Have to organise a meeting time with her.

GREG RELUCTANTLY HANDS OVER THE PHONE TO JORDI. BUT ALEX
HAS SWITCHED OVER TO SOQZZE’S LINE.

ALEX Soozze?

SOOZZE What the fuck?

ALEX Sorry. It’sa ... a Jordi.

SO0OZZE Jordi? What does he want? Never rings me. It’s ‘cause

you give him too much. Watch it with Jordi, doesn’t like
returning the favours. So what does he want?

ALEX I’ve got him on hold. Can I ring you back?

SOO0ZZE No. We’ll meet tonight at BuzzBar. 8.
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