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What  was  your  initial  inspiration  in  writing  the  play  Ruby  Moon?  

To some degree I was inspired by headlines. Sadly those sorts of headlines are a constant, but for some 
reason there may have been a number of them at the time, which sparked me. A missing child is such a 
universal tragedy with a primal impact. It arouses such potent emotions in the people that it immediately 
affects, and then beyond that, to communities. I can read a story from the other side of the world 
concerning a missing child and it still has a powerful emotional effect so empathy is not just about 
proximity. The challenge with Ruby Moon has been finding a way of writing a play that told a fictional 
story about a missing child that was distinctive because in some ways it is familiar territory. 
 

Did  you  have  any  dramaturgical  input  for  Ruby  Moon  and  would  you  talk  about  the  process?  

I definitely had dramaturgical input. I feel relatively self-sufficient as a playwright, but at the same time I 
crave collaboration and, for me, the best dramaturge is the director of the play – assuming I approve of 
the choice of director. In this case that’s Aidan Fennessy and I’ve been working with him for many years 
now. Aidan’s contribution has been enormous. He is a wonderful writer and, to my mind, a great director. 
What he provides can seem so simple but it’s a revelation to me. He helps focus and distil the ideas. It can 
come from him talking about how he might stage a scene and just hearing that helps to clarify for me how 
I should rewrite it in order to make it more effective. He has also provided direct suggestions of edits and 
ideas that I have brazenly adopted and claimed as my own. 

 

Were  there  any  particular  themes  or  concepts  you  wished  to  highlight  in  the  play  Ruby  Moon?  

On some level, although it’s probably obscure, I felt like the play was about the prevailing fear of our 
times. I was trying to get beyond the fear of losing a child and actually look at the nature of that unease, 
that dis-ease, that lurks and hovers in the world that we live in at the moment. In this country there is at 
present a climate of fear that we are being sold by our government. They claim their actions are about 
easing and removing that fear but I think they’re nurturing it, feeding it. It’s the classic ploy of corrupt 
power, to convince us that we are in peril and then offer themselves as our only protection. So I was quite 
interested in trying to explore notions of anxiety, doubt, loss and barely suppressed terror. To me anyway, 
it feels like the pervasive fear and mistrust that exists in Flaming Tree Grove is something of a microcosm 
of where Australia is at the moment. Like an ache in our collective soul that we haven’t yet worked out 
how to heal. 

 

How  would  you  describe  the  style  of  your  play?  

Gothic, absurd, nightmarish, surreal. I make a conscious effort in writing a play to make it theatrical and 
abstract. I think there are playwrights who do naturalism brilliantly, so I leave that territory to them. 
However, I think that playwrights who don’t do naturalism well are responsible for boring theatre. So if I 
can’t write great naturalism then I would rather not write it at all. Ruby Moon is written, therefore in the 
style that I favour which is a type of heightened naturalism. It is still very much predicated on universal 
human emotions but isn’t directly about topical events or specific places, but hopefully evokes them. 

 



Did  you  envisage  a  particular  space  or  set  for  Ruby  Moon?  

This is not specifically the set that I envisaged but I love the set for this production. I certainly can’t take 
credit for it. When I was writing Ruby Moon, I imagined the literal landscape, knowing that we would be 
representing that on stage, and that we’d be trying to trigger that image. So I was trying to imagine a 
street in my head which had these old, dark trees and street lamps, with pockets of light and vast shadows. 
I was imagining a street at night even though the story of Ruby’s disappearance begins on a screamingly 
hot summer’s day. 
Overwhelmingly the street felt to me like a street that probably looks picture-perfect during the day but at 
night suddenly becomes frightening and portentous. I grew up in the sad, bare outer suburbs. This 
particular image, though, was probably more inner suburban with old deciduous trees, a really established 
suburb. So I imagined that real, natural world and then imagined the context for it on stage. I started to 
imagine a room, a room that was arrested in time because, for these parents, the loss of their child has 
caused everything to stop and has allowed the dust to accumulate. I imagined that everything was locked 
in a time warp. 


